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HELP WANTED
CEHS is hiring an educational video game programmer. 
Applicants needs to have extensive knowledge of Unity and C#, 
and need to be pursuing or have a Computer Science degree! An 
eagerness to work on video games and a strong collaborative 
focus is essential to the position. Please login to Handshake and 
apply:https://goo.gl/vnc7Bw
 
EARN EXTRA INCOME working only a few hours per day.  We’re 
looking for individuals to deliver the Missoulian newspaper in the 
early morning hours. You must have a dependable vehicle, valid 
driver’s license and proof of insurance.  ask about our $200 new 
carrier BONUS!  For more information please call 523-0494 or 
go to: missoulian.com/carrier  This is an independent contractor 
business opportunity.
 
Department of Geosciences is looking for an Office Assistant 
who is self motivated with a willingness to learn. Required duties 
include: department file organization, document retention 
processes, posting transaction details, reconciling accounts, 
running errands.  Must haves: communication skills for working 
with faculty, students, and staff from Geosciences and across 
campus. Basic knowledge of computers, Excel, Word, and 10-key 
calculator.  Understand the basic concepts in tracking financial 
commitments and transactions and preferably prior knowledge 
of the UM-specific reporting database, UMDW. If interested 
please contact Christine at christine.foster@umontana.edu, or 
call 406-243-5875.
  
SALE
SALE... SALE... SALE... Hide & Sole in Downtown Missoula. 
Get $10 off on any purchase of $75 or more.  Get $20 off on 
any purchase of $200 or more.  Short-Medium-Tall Boots. 
Birkenstock, Blundstone, Born, Chaco, Clarks, Dansko, Keen, 
Merrell, New Balance, Oboz, Rieker, Sorel, Taos and many more 
footwear brands. Smartwool and Fits Socks. Belts, Purses and 
Wallets.  Hides & Supplies for Hobbyist. Just show your UM ID 
Card for the Discounts. Does not apply to already discounted 
items. Can not be
combined with other discount offers. 406-543-1128. hideandsole.
com
  
SERVICES
I Buy Imports < Subaru < Toyota-Japanese/German Cars & 
Trucks. Nice, ugly, running or not 327-0300 
  
MISCELLANEOUS
VINYL SALE  Saturday Oct 21st 9AM-130PM UC Parking Garage@
Worlds Biggest Sale. Rock,  Funk,  Soul,  Jazz,  Old School Hip 
Hop,  80s, Alt. classics, new wave. 33s, 45s, LPs, 7 inch,12 inch, 
cassettes, 8 tracks Check some album pics on Instagram@
rganicwaxx
ACROSS
1 Deck feature 66 Crystal ball user 27 Help in a holdup
5 Lent activity 67 Dry as dust 28 Anger
9 Won all games 29 Movie music
14 Rootless plant DOWN 32 Something 
15 Reed instrument 1 Ayn of fiction superheroes 
16 Protection 2 Natural soother often have
17 Subject, usually 3 Spiked-thumb 34 Praiseworthy
18 Finn's floater dinosaur 35 Ransack
19 Wall-climbing 4 Martin of TV's 36 City on the 
lizard "Mission: Hudson
20 Kind of postal Impossible" 38 Dolphin's cousin
office 5 Ad infinitum 43 Conversion 
23 Slip through the 6 Ease gadget
cracks 7 Lenient 46 ___ diem
24 Born yesterday, 8 Private chat 48 Bog
so to speak 9 Sofa problem 49 Wheat waste
25 Spartan 10 "Hacksaw" Jim 50 OK, in a way
27 Fire up Duggan, for one 51 Hopping mad
29 Mill product 11 Mike holder 52 Furniture set
30 Nod, maybe 12 Bluffer's game 55 Support staff
31 Tiniest bit 13 Figure of speech 56 Salty drop
33 Passed out in 21 "Pay attention!" 57 Leg up
Vegas? 22 Wish one hadn't 59 "___ to worry"
37 Run off together 26 Calming drug
39 Filming site
40 Eagerness
41 Part of a joint
42 Grab the tab
44 Bovine bellow
45 Mumbai money
47 Checked cotton
fabric
49 L.A. hoopster
52 Relish
53 Deli offering
54 Bounce back
58 "Encore!"
60 Bearing
61 Sacked out
62 1980 DeLuise 
film
63 Cognizant of
64 Refinery residue
65 Admiral's charge
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Answers to Last Week’s Crossword: 
1 2 3 4 5 6 7 8 9 10 11 12 13
14 15 16
17 18 19
20 21 22 23
24 25 26
27 28 29
30 31 32 33 34 35 36
37 38 39 40
41 42 43 44
45 46 47 48
49 50 51 52
53 54 55 56 57
58 59 60 61
62 63 64
65 66 67
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SUDOKU Edited by Margie E. Burke 
Copyright 2017 by The Puzzle Syndicate 
Difficulty: Easy 
HOW TO SOLVE: 
Answers to Last Week’s Sudoku: 
Each row must contain the  
numbers 1 to 9; each column must 
contain the numbers 1 to 9; and 
each set of 3 by 3 boxes must 
contain the numbers 1 to 9. 
8 2 9 3
3 9 6 5
9 1
6 5
1 7 3 2
7 1
7 3 1
2 7 4
2 8 3 7 6
2 3 1 9 8 4 6 5 7
5 4 7 3 6 1 2 8 9
9 6 8 2 5 7 4 3 1
4 1 3 5 9 2 8 7 6
8 5 2 4 7 6 9 1 3
7 9 6 8 1 3 5 4 2
1 8 4 7 2 9 3 6 5
6 2 5 1 3 8 7 9 4
3 7 9 6 4 5 1 2 8
OPINION
Montana runs away with 41-17 win over North Dakota
KAIMIN ED ITORIAL
    montanakaimin.com   October 18-24, 2017  3
On Oct. 10, the Missoulian published a letter from Student Re-
gent Chase Greenfield titled “Welcome new UM president as one 
Missoula.” In it, Greenfield expressed his faith in UM’s future pres-
ident Seth Bodnar and urged the rest of the campus and city to do 
the same.
“Choosing to change our situation — while often the most de-
sirable option, is difficult to get right,” Greenfield wrote. “Disap-
pointed individuals could spend their time trying to change the 
reality that Seth Bodnar will become our 18th president. But such 
wasteful action will only sink our already waterlogged ship much 
faster.”
The Commissioner of Higher Education, Clay Christian, has 
delivered to us a Savior in the form of a 38-year-old corporate exec-
utive with good public speaking skills and minimal experience in 
higher education? Forgive us for being a little skeptical. 
The Kaimin editorial board has yet to take any concrete stances 
on Bodnar’s appointment. There’s a level of enthusiasm about his 
arrival that seems, dare we say, promising? There are also concern-
ing gaps in his resume. We will be spending the remainder of the 
semester asking tough questions and doing our best to address the 
many concerns that campus and community members have about 
his role.
Greenfield discouraging dissent from the student body and 
community is phenomenally irresponsible. Because here’s the 
thing, people: We don’t owe Seth Bodnar shit. Despite Greenfield’s 
preaching about unity, we are by no means obligated to fall into 
line and mindlessly support our new president. Bodnar is signing 
on to lead a 125-year-old institution, and with it, he’s signing up for 
the public scrutiny — and more important, the public accountabil-
ity — that comes along with that job. 
Every year, there are those who say the Kaimin should “be 
more positive” about the state of the University. They say it’s our 
job to inspire faith and help morale. But there are plenty of people 
getting paid six figures to do exactly that; so far, they’ve done a co-
lossally bad job. 
President Sheila Stearns is known to get up in front of a group 
of students and talk about how we all need to be recruiters, go 
home and tell positive stories about UM and encourage people to 
attend. Did you think you were here to merely pay your thousands 
of dollars in tuition and seek the best education you could? No. At 
this University, which only recently obtained an administrator 
with “enrollment” in the title and today spends only half as much 
money on potential students as Montana State does, recruitment 
is now your job. 
Never mind that you were uninvolved in the scandals and ad-
ministrative bungles that led to enrollment falling in the first place. 
Never mind that you have nothing to do with a program prioriti-
zation process with an end goal that’s still unclear. Never mind that 
the state legislature has slashed funding of higher education and 
choked our universities and colleges right at the moment they most 
need to grow. It’s now your duty to focus on recruiting potential 
students and welcoming Seth Bodnar to campus. 
At Bodnar’s campus forum, a student asked him about depart-
mental cuts. 
“Get your student council to represent you,” Bodnar told them. 
“I want my president to represent me,” the student said. “I 
will,” Bodnar replied. 
The Kaimin is just one of the many groups on campus that will 
spend the entirety of Bodnar’s tenure as president demanding that 
he keep his promises. 
You pay these people’s salaries. Don’t let them convince you 
that you also owe them your faith. Require them to earn it. 
Email us your opinions at editor@montanakaimin.com 
LIKE IT? HATE IT? WISH WE WERE DEAD?
FEATURE  PHOTOS
LEFT: North Dakota defensive back Hayden Blubaugh, No. 12,  blocks 
a kick by Montana kicker Brandon Purdy, No. 39, in the third quarter at 
Washington-Grizzly Stadium on Oct. 14. PHOTO TATE SAMATA 
ABOVE: Montana cornerback Josh Egbo, No. 23,  squares off against a 
North Dakota receiver. PHOTO HOPE FREIER
You don't have to blindly love Seth Bodnar
If you, like me, are a passport-carrying citizen of the 
Great White North, you’re probably aware that Amer-
ica’s politest upstairs neighbors celebrate an annual 
weekend-long event dedicated to giving thanks. 
If you, like me, have lived in America your whole life, 
you probably aren’t sure why. Thanksgiving seems in-
extricably linked to the true tenets of what being Ameri-
can means: obscene quantities of buttery foods, football 
and the soul-sucking hell fire that is Black Friday.
It seems odd that the stereotypically kind and maple 
syrupy-sweet Canadians would want to celebrate it as 
well. They don’t have a Plymouth Rock. There was no 
Canadian Mayflower, and there was a less heavy-hand-
ed history of genocide of First Nations people.
As it just so happens, this past weekend — Thanks-
giving weekend up there —  I was provided with the 
opportunity to hear straight from the Canucks what ex-
actly Canadian Thanksgiving is all about.
Boy, was I in for a treat.
My dad’s family hails from southern British Colum-
bia. He and I drove for what felt like roughly 16 years 
to the Sunshine Coast outside of Vancouver to eat some 
turkey and find the truth. When asked about why Ca-
nadian Thanksgiving is a thing that exists, my aunts 
hit me with the same side-eye they give me whenever I 
say the Canadians didn’t win the War of 1812. Evidently 
they did? I’m still not sure if I believe that. The official 
answer they gave me was that, “It’s not just America 
that has a harvest festival.” 
My uncle Chris said that it’s about the burning of all 
the tree clippings from the summer. It’s the magic of 
winter rising from those ashes like a phoenix. An unex-
pected answer, to say the least. 
Of course the American neighbors next door to us 
were a lot more jaded, claiming that Canadians just 
wanted a long weekend in October. 
But what was most enlightening of all during my 
northern sojourn was my introduction to what is pos-
sibly the greatest holiday of all: Docktoberfest. A win-
ning portmanteau of “dock” and “Oktoberfest,” the Ger-
man-themed festival is full of growlers and cheese dips 
served while revelers perch on piers.
While the true spirit of Canadian Thanksgiving in-
volves turkey, gratitude and my aunties rescuing me 
after a fall from a kayak, Docktoberfest is a little less 
ritualistic. It is a bunch of Canadians singing along to 
Shania Twain songs and “O Canada” on a rainy dock 
lit by tiki torches. It’s partying hard enough to get the 
Royal Canadian Mounted Police called on you. 
Canadians may have a mild-mannered reputation, 
but as it stands now, I’m officially team Docktoberfest. 
Canadian Thanksgiving: What’s the Point?
cayley.boyd@umt.edu
 @cayleyboyd
KAIMIN COLUMN
CAYLEY BOYD
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I feel like the LGBTQ community has too many labels for 
themselves. I can’t keep up with all of them, and I don’t really 
get the point. Aren’t you just creating more divisions?
I mean, if the worst thing that happens to you this 
week is that you have to learn the difference between 
“gay” and “trans,” then I don’t really care how inconve-
nient it is for you. We live in a society that puts more 
thought into music genre titles than into the language 
surrounding gender and sexuality (which actually has 
impacts on people’s lives). We recognize that there’s an 
inherent value in knowing what categories are when we 
talk about types of food, genres of books and different 
styles of art. Why don’t we extend that same value to the 
labels people give themselves?
Unless you’re studying queer theory or spending half 
of your life on Tumblr, you probably don’t need to memo-
rize all of the different labels people use anyway. In most 
situations, understanding what LGBTQ stands for — les-
bian, gay, bisexual, transgender and queer/questioning, 
in case you hate looking things up and love living under 
a rock — will be sufficient. If someone is talking about an 
identity you are unfamiliar with, it’s more than OK to ask 
what it means. They’re already talking about it! They’d 
probably like for you to understand what they’re talking 
about. If they don’t want to explain, that’s fine. Consult 
Mother Google. She has the answers.
The fact is that labels, and language in general, can 
be very important to LGBTQ people. It’s empowering to 
discover a word for how you feel or have felt your whole 
life. Giving it a name affirms that it’s real and proves that 
other people have had the same experience. Not having 
the language to talk about what you’re feeling is lonely. 
Watching everyone in your life have their “normal” ex-
periences affirmed constantly and effortlessly while you 
struggle to relate to them is hard. Finding out that there 
are other people like you in the world is a small comfort. 
Let us have that.
I never had a word for the warm, joyful feeling I got 
when strangers mistook me for a boy growing up, and 
I never had a word for the way I overcompensated in 
those moments by trying to appear hyper-feminine out 
of shame. As an adult, I discovered words for those feel-
ings and gained a better understanding of my own gen-
der. I didn’t create a division when I claimed the label 
“queer.” I gained a community. I didn’t make anything 
up, I gained the language to talk about my experience.
The point here, really, is that people claim labels for 
themselves, not for others. I didn’t just decide one day 
that “queer” sounded really cool and I wanted to figure 
out a way to work it into my daily language. It speaks 
to my experience. It’s not about you or your sorry tale 
of having to look up “bisexual” in the dictionary. Words 
can have power, and for historically marginalized peo-
ple, sometimes a label is all the power they have. 
Got a queery? Send any questions you have to calreynolds.
queeries@gmail.com. Ask me what you’ve been afraid to ask or 
what you’ve always wanted to know. Your name and any other 
personal information will not be published.
Queeries: What’s in a name?
calreynolds.queeries@gmail.com
@CalReynoldsMT
KAIMIN COLUMN
CAL REYNOLDS
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NEWS
CAMPUS  BUDGET
MATT NEUMAN
matthew.neuman@umontana.edu / @Matt_Neuman_
Tensions flare at APASP meeting, underscoring campus anxiety surrounding cuts
Walking into a program prioritization meeting last 
week, a small, gray-haired woman grabbed a chair and 
pulled it up against the brick wall of a University Cen-
ter conference room, away from the table of committee 
members.
She pulled out a small recording device, skimmed the 
meeting’s agenda and sat back to observe.
The Academic Program and Administrative Services 
Prioritization committee, APASP, is entering the crux 
of its mission — reviewing each academic department 
through specific sets of data and written testimony. The 
programs will then be ranked into five categories, the top 
recommending further investment, and the bottom fac-
ing possible elimination.
The committee chair and interim provost, Beverly Ed-
mond, began the meeting by announcing to the group a 
fact unknown until that time, nearly seven months into 
the process.
“I was advised to share the fact that our meetings 
have been and are being recorded,” Edmond announced, 
inciting bewilderment and anger from the committee.
“Oh really?” committee member and professor Liz 
Putnam exclaimed. “Usually that is announced before it 
is done. Who is recording?”
“I am,” professor G.G. Weix said from the sidelines.
The heated exchange highlighted the tension sur-
rounding impending budget cuts and APASP’s role in 
deciding the future of the University. Leaders of the com-
mittee have touted their commitment to transparency, 
but many of the biggest questions surrounding the pro-
cess are unclear even to those serving on the committee, 
including exactly how the results will be used.
Members of the APASP committee have spent the past 
few months absorbed by the work, which has amounted 
to a second full time job, according to interviews with 
five people involved. In an interview with the Kaimin, 
interim President Sheila Stearns characterized the de-
manding work as “slogging.” A committee member said 
they made it a point not to keep track of the hours they 
were spending on it, for fear it would dishearten them.
When asked why she recorded all the meetings to 
date, even employing others to do it while unavailable, 
Weix, an anthropology professor, said she wanted to ar-
chive the process for the future, and to have the outcomes 
on record.
“I’m not interested in individual comments or sham-
ing anybody, but rather cataloging the process and the 
outcomes,” Weix said. “It’s the definition of public we are 
appreciating, and that definition is robust in Montana. 
When people don’t know that, their first reaction is trep-
idation, shock. I understand that and don’t want them to 
be distressed. These people are being overworked. Two 
full time jobs, that’s too much. That said, it is a public 
meeting.”
While the state of Montana protects people from being 
recorded without consent, the state constitution allows 
public meetings, which almost all University meetings 
CONTRIBUTED PHOTOA banner hanging outside the UC highlights opposition to the program prioritization committee Oct. 10.  It was quickly removed.
are, to be recorded without the consent of the body.
Liz Putnam, professor and chair of the biomedical 
and pharmaceutical sciences department, said she was 
alarmed when learning of the recording, not because she 
regretted anything the committee had done or said, but 
because she felt attacked after working towards transpar-
ency. 
“I guess it was disappointment more than anything,” 
Putnam said. “It’s just the courtesy aspect, because we 
have worked hard to be transparent, and it hurt for it to 
seem like a secret.”
NEWS
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BUDGET  CUTS
SHAYLEE RAGAR 
shaylee.ragar@umontana.edu / @shay_ragar
University budget teeters on looming state cuts
The University of Montana is facing a growing list of challenges 
as the school prepares for up to a 10 percent decrease in state fund-
ing to the university system. 
Preliminary estimates of cuts translate to a loss of $5 million in 
the state’s annual allocation to UM for the next two years, according 
to Rosi Keller, vice president of administration and finance.  
UM is already in the midst of financial distress, highlighted 
by a rushed program prioritization process and a tuition raise this 
year. Keller said these state cuts would create a “huge challenge” 
for UM. 
At an Oct. 3 academic officers meeting with Keller, Chris Shook, 
business school dean, questioned whether UM was considering fi-
nancial exigency — the University equivalence of bankruptcy, he 
explained. 
Interim President Sheila Stearns told the Kaimin there is poten-
tial for the University to declare financial exigency if the situation 
demanded it, which would allow broader cuts to programs, de-
partments and tenured faculty if the University could not afford 
them. 
The Governor’s Office is expected to announce the finalized 
details after a recommendation from the Legislative Finance Com-
mittee, MUS spokesperson Kevin McRae said.
McRae said about three-fourths of the total reduction will affect 
campus funding for MSU, UM and their affiliates. 
“Next fiscal year, UM and several other campuses will be look-
ing at educational cuts, or tuition increases, or some combination of 
both to maintain educational programs,” McRae said. 
The remaining reduction would be applied to research and ser-
vice programs, including MUS scholarships, work-study funding, 
community and tribal college assistance and more. The Board of 
Regents has the final say when it comes to deciding how to imple-
ment reductions, which would take place in spring 2018. 
The state must keep a balanced budget, and with state revenues 
coming in short of expectations, cuts must be made or taxes must 
be raised to close the gap. The governor can make up to 10 percent 
cuts to most state agencies without summoning a special legislative 
session.
Rep. Nancy Ballance, R-Hamilton, chair of the Legislative Fi-
nance Committee said she wants to see more data that prove the 
predicted shortfall before she makes a recommendation. More con-
crete numbers are expected in November.
The Governor’s Office attributed the potential deficit to a de-
crease in tax revenues, faulty revenue projections and the costly fire 
season. 
The Department of Public Health and Human Services and the 
Department of Corrections are other major agencies that would 
lose millions of dollars in funding.
Rep. Kimberly Dudik, D-Missoula, sits on the Legislative Fi-
nance Committee and said the governor “does not play chicken.” 
She said cuts will be made if the Legislature does not convene for a 
special session to find other ways to generate revenue. 
“We cannot play party politics or we’ll hurt people,” Dudik said.
“Our strong enrollment 
figures demonstrate 
that the ongoing need 
for quality higher 
education — especially 
in a down economy — 
continues unabated.”
Mmm, whatcha say?
A timeline of administrators’ quotes about enrollment
- ROYCE ENGSTROM, 2011
UM saw record enrollment highs, despite a drop in the Mountain 
Campus enrollment. Former President Royce Engstrom said “Our 
strong enrollment figures demonstrate that the ongoing need for 
quality higher education — especially in a down economy — con-
tinues unabated.  Increasingly, people recognize the importance 
of higher education for their future.” (UM News)
After news of sexual assaults and the ensuing investigations 
spread, UM saw drops in enrollment in fall of 2012. "We know 
there are a lot of factors that go into where students choose 
to attend college," said Peggy Kuhr, interim vice president 
for integrated communications. "There are complex reasons 
when enrollments go up, and complex reasons when enroll-
ments go down." She went on to say "Last year was a difficult 
year for us." (Missoulian)
Since enrollment problems began at the University of Montana, the administration has provided a rolling narrative of what the declines mean. Here's a look at the past few years and what various members of the administration had to say about enrollment numbers.
In response to further enrollment decline, Kuhr said “This isn’t causing undue alarm, in fact, it’s right within the range of what we were 
expecting given what we’ve seen these last couple of years.” (Kaimin)
FEBRUARY 2014
SEPTEMBER 2012
FALL 2011
BY ROSIE COSTAIN
OCTOBER 2015
Former Provost Perry Brown said "Actually, we just dropped back 
to the pre-recession period. We're almost back to normal now. 
That was a blip, an anomaly." (Missoula Independent)
At a press conference, the vice president of enrollment management and student affairs, 
Tom Crady, said, "From my point of view, the enrollment is a concern, and I have to be frank 
about that. The numbers are in a downward trend, but what I'll tell you is I'm very confident 
that we're going to be able to improve, specifically with our first-year incoming students." 
(Missoula Current)
SEPTEMBER 2016
“Actually, we just dropped back 
to the pre-recession period. We’re 
almost back to normal now. That 
was a blip, an anomaly.”
- PERRY BROWN, 2015
After seeing an increase in incoming freshmen, Crady said “It’s been years since our incoming 
class didn’t drop by 200 students per year, so now that we are able to stabilize and move 
forward in the right direction without question is positive.” He went on to say, “We have a 
long way to go in terms of enrollment.” (NBC Montana)
SEPTEMBER 2017
 At a meeting with the deans on Tuesday, October 3, Rosi 
Keller, interim vice president of administration and finance, 
said “We have to recognize that our projections for enroll-
ment have been that, over the next 4 years, our enrollment 
will decrease. We will continue to get new students, but our 
enrollment will decrease.”
OCTOBER 2017
ENROLLMENT
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LYDIA MERCIER
lydia.mercier@umontana.edu /@mercierlydia97
SC IENCE  &  RESEARCH
NEWS
GRAPHIC RENE SANCHEZ
A Nobel Prize winning climate scientist and former 
professor is set to return to the University of Montana this 
spring, despite accepting an early retirement offer earlier in 
the year.
Steve Running said he was preparing to return as an 
emeritus professor to continue research in January. Michael 
Patterson, associate dean of the forestry school, said that ap-
proval of Running’s emeritus status is still in the works, but 
is confident he will be back.
Running is recognized as an expert in global ecosystem 
monitoring, and shared a 2007 Nobel Prize for his work 
with the Intergovernmental Panel on Climate Change. 
He served as the director of UM’s NASA-funded re-
search lab specializing in remote sensing technology and 
the effects of climate variability on vegetation and the car-
bon cycle, known as the Numerical Terradynamic Simula-
tion Group. 
Running has been working on these projects as a NASA 
partner since 1981. According to Running, the science com-
munity hadn’t thought about measuring climate change on 
a global scale prior to his project. 
“This was just as satellites were being invented,” Run-
ning said. “How could we ever measure the whole world?”
When Running was selected to build a data set on global 
plant production, he was granted a 14-year, $7 million NASA 
grant. Running said. At the time, he said, that was the larg-
est grant ever awarded to the Montana University System. 
For now, Running is enjoying his temporary retirement. 
After considering the fatigue of teaching and serving on 
committees, he decided it would be best to accept the bud-
get-reckoning buyout offered to employees 65 and older this 
summer.  
“It was one way I could help,” he said.
Due to university policy, Running is not allowed to be ac-
tive on campus for five months. In the meantime, the NTSG 
is still up and running with the same NASA grant, under the 
new directorship of professor John Kimball. 
As an emeritus professor, Running hopes that his re-
Nobel Prize-winning climate scientist plans return to UM
search will continue in much the same way, but without 
many of the responsibilities that he held as a regents pro-
fessor. 
“To the larger science community, there won’t be much 
difference,” Running said. 
According to Kimball, the lab has recently been working 
alongside NASA on developing data products for other re-
searchers and monitoring surface flooding. The lab closely 
studied recent El Niño events, as well as Hurricanes Harvey 
and Irma. 
The lab is also taking part in a multilayer campaign to 
study changes in Alaskan permafrost and its potential ef-
fects on human populations. This summer, hundreds of re-
searchers went to Alaska to collect data and install sensors 
for future data collection. 
Kimball said he has been preparing for Running’s retire-
ment since 2014. Still, he says that expertise in global ecology 
is a hard gap to fill. Kimball hopes that the role of emeritus 
professor will give Running more time to focus on his re-
search.
“His real strength was big ideas,” Kimball said. 
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Switchback Records’ float makes its way down Higgins Avenue during UM’s homecoming parade Oct. 14. The float featured vocalist Chloe Gendrow and the album artwork for Switchback's upcoming Elvis Presley compilation record. 
UM’S  STUDENT-RUN RECORD L ABEL  AND THE  LONG ROAD TO ITS  F IRST  RELEASE
All Shook Up
BY FL INT  MCCOLGAN PHOTOS  BY  HOPE  FRE IER
    montanakaimin.com  October 18-24, 2017  9
Switchback Records, the University of Montana's Entertain-
ment Management program's in-house record label, took a long, 
sometimes rough trek to its first release. The label's upcoming 
Elvis Presley cover album, “Missoula to Memphis: An Elvis 
Compilation,” began not in the two cities listed in its title, but in 
Las Vegas more than one year ago.
It was there, while visiting the 2016 Las Vegas Music Summit, 
a two-day and two-night music industry showcase and conven-
tion, that some of UMEM’s founders, backers, and visiting in-
structors met with Rodel Delfin. Delfin, an event organizer and 
long-term music industry artist and repertoire consultant, was 
convinced to visit the university, and soon helped four students 
in the program start Switchback Records. 
The label didn’t intend to take a year and a half to release its 
first physical product. But the learning curve for the real-world 
music industry, which is tightly connected with a “very small 
population,” Delfin said, is a big one. The industry is evolving 
and changing now at an accelerated pace, and that makes the 
legal and business side of the industry a world removed from 
quickly outdated textbooks.
The nine founders of the Entertainment Management pro-
gram are “people who went to the University of Montana, went 
out into the world, did really great things and came back and 
said, ‘Boy, we’d like to make it easier for Montana kids and Uni-
versity of Montana students to get into the entertainment busi-
ness,’” said Mike Morelli, the program’s director. The record 
label, like other business school initiatives, was created to better 
serve that end by providing actual experience in the industry. 
It starts with the contacts and industry needs, which Delfin 
and other supporters have brought on board to help guide the 
label along.
“The university will have its own label, and that label will 
have its own insider information from real industry experts on 
how to create an artist, how to choose material for that artist 
to record and how that material can be distributed,” said Eric 
Manegold, who runs Seattle’s Open Range Entertainment. Ma-
negold attended the University of Montana years ago and was 
an early supporter of the Entertainment Management program. 
He helped bring Delfin on board and backs the program both 
financially and through entertainment industry connections.
“It’s about the stage, it’s about the song, where that song 
gets placed. It’s all those dots that you have to connect to make 
it happen,” he said. “And what this whole thing is is a referral 
platform with the most reliable, trustworthy, informed profes-
sionals in the business.”
Switchback Records has grown from the four students who 
Andrew Murphy (left) and Evan Manuel, a.k.a. Rotgut Whines, performs at the Top Hat Lounge on Oct. 13. Rotgut Whines has the longest history with Switchback Records, and will be featured on Switchback's upcoming Elvis Presley 
covers album. 
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founded it in the summer of 2016, to 17 committed students this 
semester, said Hannah Doerner, managing director for the label. 
The initial production idea, she said, was to work with one band 
and help produce their first album, but the first try “just didn’t 
go exactly as we had hoped.”
The process was muddled from the start. She said it ended 
with “some feelings that were probably hurt. It was related to 
the contract, I guess.”
The Missoula band Rotgut Whines — which took its name 
by punning on a lyric from the Townes Van Zandt song “Big 
Country Blues” — were in the recording process for their first 
EP “I Made All This Plague For You” back in April, when they 
were approached by Switchback Records. The label wanted to 
help fund and use two of the songs from the EP, the band mem-
bers said, but the intentions weren’t clear.
“There was a lot of confusion,” said Andrew Murphy, the 
drummer and backup singer for the band. “Like, where they 
didn’t really know what they were offering.”
Evan Manuel, the lead singer and guitarist, said there was 
quite a bit of back and forth before they were finally presented 
with a contract constructed by the university.
“We aren't really lawyers,” Manuel said. “The university 
hands us a big contract and it just kind of makes us cringe a little 
bit.”
Neither side was willing to go into greater detail about the 
initial misunderstanding over the contract or intentions and 
seem to consider the whole deal a bygone, or as a process Mur-
phy describes now as “two babies learning.”
Through the learning process for the cancelled first collabo-
ration, the band came away with a silver lining. Manuel said the 
label was “super beneficial” in helping them map out the pro-
cess of production and promotion for their EP and described the 
whole ordeal as “a good growing experience.”
Delfin said that the contractual process is “a learning process 
not only for students but also the artists.”
He said it’s important for artists to have legal counsel that 
can spell out what a deal means, especially now that music con-
tracts include so many more aspects and details than they once 
did. This includes not only the musical content, but touring, 
merchandising, recording and licensing in other media. 
Delfin recommended that anyone who wants to really un-
derstand the details about the business should thoroughly 
study Donald Passman’s book “All You Need to Know About 
the Music Business,” which he described as “the industry bible.”
“You don't really get the opportunity to run a business on 
another person's dime very often,” Doerner said. “But I feel like 
this opportunity, I'm learning more trying to run Switchback 
Records than any other thing I've taken part in.”
Doerner said that things went smoother with Rotgut Whines 
when the Elvis project, which the band members said was on the 
table from the beginning, came fully online. The main problem 
she said, was that the label was working with and attempting 
to license the band’s own songs. With an Elvis Presley cover the 
band was “more willing to work with us on songs that weren’t 
their own,” she said.
But the Elvis catalog is a very expensive one, Doerner said, 
and licensing those songs is a whole new process.
Doerner checks in with Delfin, the Los Angeles-based artists 
and repertoire consultant for Red Bull Records and other labels, 
at least twice a week for guidance on how to proceed in the in-
dustry .
It was Delfin who came up with the idea to partner with 
MediaHorse, a Los Angeles-based business that bills itself as “a 
progressive, boutique music firm” and “a one stop shop for all 
media licensing and custom music.” 
More importantly, the firm owns rights to the Elvis cata-
log and specializes in sync-deals, which Doerner describes as 
“placing music in media of all types ... commercials, TV, movies, 
promo videos, etc.” The company also has a long stable of art-
ists they could contribute to the Elvis compilation, which will 
be equal parts Missoula-based bands and MediaHorse national 
and international bands.
“One of our main goals is to take local musicians and give 
them a platform or an avenue to reach a national audience and 
we want to get them deals and connect them to people that they 
wouldn't necessarily have the means to,” Doerner said. She add-
ed that MediaHorse can give them further exposure through 
the familiarity of the material covered, and should any of these 
songs be used in a sync deal.
She’s aiming high with the possible returns for a sync.
“The sync deals really provide local musicians with a way 
to be seen on a really large scale,” she said. “You can get, like, 
$60,000 for 30 seconds of a song.”
But the band won’t see all that money. MediaHorse takes a 
cut because they own the songs being licensed, then Switchback 
takes a small cut and the musician or band is left with the re-
mainder. 
Artists on the compilation sign two contracts, Doerner said, 
one with the label through the university and another directly 
with MediaHorse.
Jayden Peterson, the lead vocalist and guitarist for Missou-
la-based band Edgar Allan Kubrick, said the contract his band 
signed gives them 40 percent, Switchback 10 percent and Medi-
aHorse 50 percent of any royalties.
Vocalist Chloe Gendrow, accompanied by guitar player Brady Schwertfeger, performs on Switchback Records’ float during UM's homecoming parade 
Oct. 14.
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“We have a really artist-friendly contract,” Doerner said 
of Switchback’s own contract with artists on the compilation. 
“We’re not trying to profit off these artists but we do need to 
make some sort of profits so that we can stay in business.”
It is a hefty contract, though.
“I think it’s like 15 pages, which scares a lot of the artists we 
work with,” she said. “You hand them that contract and they’re 
like, ‘Oh man, this is real.’ And then they read it and they under-
stand it and they’re more likely to sign it.”
Doerner said that out of the 18 to 23 submissions they re-
cieved for the project, the label chose the five local bands and 
musicians deemed to have “the songs that had the most po-
tential to be synced in any form.” She said the selections also 
needed to “encompass the sound of Missoula, which is really 
diverse.”
Rotgut Whines is comfortable with the contracts they signed 
for their cover. They opted for Presley’s 1959 song “Big Hunk O’ 
Love” for the album, because it best fit the band’s sound, singer 
Manuel said, and because it was the track the band identified as 
“the least aggressive toward women” in the rock legend’s rep-
ertoire. 
Andrea Harsell, who has played professionally for 25 years 
with her Missoula band Andrea Harsell & Luna Roja, is familiar 
with the idea of sync deals and said that a few of her songs are 
up for Netflix deals “but nothing has come through yet.” She 
said the further opportunity for syncing her cover of Presley’s 
1969 song “Rubberneckin’”—which she chose because “it’s right 
in my style of music, kind of rockabilly and rock and blues”—is 
an exciting prospect. 
The contractual possibilities weren’t really the reason the 
2002 University of Montana graduate, who went back to get the 
entertainment management certificate in 2008, participated in 
the project, she said.
“I’m just really happy to be a part of this project, and if some-
thing comes out of that it will be even sweeter,” she said. “We 
have such great talent here and I’m just really impressed.”
Ethan Holmes, the percussionist for the band Edgar Allen 
Kubrick, said the band has no grievances against their contracts 
with Switchback and MediaHorse. 
“They worked pretty hard on it,” he said. “We felt that we 
were getting a good deal.”
The band, which both Holmes and Peterson described as 
“dark, progressive folk rock,” selected Presley’s 1969 song “Clean 
Up Your Own Backyard.” Holmes said their cover is “More rock 
than Elvis had. It’s grimier but it grooves super hard.”
Doerner, who in addition to serving as the managing direc-
tor of the label also serves as the entertainment management 
program’s graduate assistant as she pursues her master’s degree 
in business administration, said the label opted for only five lo-
cal bands for ease of process. 
“We didn’t have the capacity over the summer to record 10 
different artists and work with 10 different bands,” she said. 
“We just wanted to get something going.”
The other five artists on the compilation were selected from 
the MediaHorse roster. The artists are  both national and inter-
national.
Sara Sangfelt, who got her break as a contestant in the 2013 
season of Sweden’s iteration of the Idol singing competition and 
is signed to the Swedish music labels Starlab and Warner Music 
Sweden, released her own cover of Presley’s 1961 song “Good 
Luck Charm” this spring. She has added the song to her touring 
playlist, including shows in Russia and the Netherlands. 
She recently moved from Stockholm to Los Angeles to be 
closer to industry connections. She didn’t know she would be 
on the Switchback compilation, but was happy to learn of the 
selection.
“I am really happy to be on this album, and Elvis means a 
great deal to the music business,” she said.
Morelli, the director of the entertainment management pro-
gram, is all smiles and enthusiasm as the tracks play on Doern-
er’s computer in the label offices in the basement level of the 
university’s Gallagher Business Building.
“Just listening to the tracks we have now, they’re great,” he 
said. “My poor office mates, people on either side of me, are sick 
of hearing the same five songs.”
The tracks are all recorded. The tracklist is finished. Doerner 
hauled out the album art, wrapped in a protective plastic cov-
ering.
The album’s cover displays a view of Higgins St. from the 
bridge as it was in the 1950s, when Elvis Presley was king. The 
label enlisted Missoula’s own Courtney Blazon for the project. 
The Missoula artist isn’t sure what work of hers drew the la-
bel to her, but she’s been a full-time artist for the better part of 
a decade and has produced about 10 other album covers. She 
describes herself as “not not an Elvis fan” and found it fun to 
listen to more of his work as she put it all together.
“I tried to keep some things totally about him,” she said. “He 
has his rings, pink Cadillac. I love any project that I get to do any 
research for.”
But she took those traditional elements and personalized 
them for the heart of project: Missoula and the state of Montana. 
She adorned his traditional white suit with patterns of bitterroot, 
the state flower, and placed a meadowlark, the state bird, on his 
guitar.
She drew Elvis separately from the street scene in prepara-
tion for the rights process. Now his image, alone, can be licensed 
into different iterations, including t-shirts. She said that distri-
bution rights are a tricky thing to navigate and she has to ensure 
she gets in on the deal, as well. But she described the process as 
smooth and collaborative.
“We don’t have set hours where we have a lot of time to get 
things done,” Doerner said. “We all just try to do as much as 
we can and if we’re working at midnight, then we’re working at 
midnight and if we’re working during the day, then we’re doing 
that.”
All that’s left in the production end is the physical manifes-
tation of that process, which will happen at Pirates Press, a San 
Francisco-based vinyl press. The vinyl product will include a 
digital download card. 
They went with vinyl and digital, Doerner said, because 
“CDs are outdated. I’m saying it. We’re over it.”
The signing, developing, recording and the rest of the 
pre-production and production aspects are just the beginning of 
a long trek, Delfin said. The next process of promotion, market-
ing and getting the product on the shelves, he said, is the much 
longer road that lies ahead.
Hannah Doerner, managing director of Switchback Records, speaks with an artist in UM’s Entertainment Management office Oct. 13. 
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What are your arms up to?
Maybe they should be donating plasma. You can help save a life 
and earn a little  money in about an hour. Let’s have our arms work 
together, so we can provide  plasma to someone who needs it. Let’s 
work Arm-in-Arm to help save a life.
Earn up to
300
in 5 donations
NEW DONORS ONLY
Must present this coupon prior to the initial donation to receive a total of $50 on your first, 
a total of $60 on your second, a total of $50 on your third successful donation, a total of $60 
on your fourth successful donation, and a total of $80 on your fifth 
successful donation. Initial donation must be completed by 10.31.17 and 
subsequent donations within 30 days. Coupon redeemable only upon 
completing successful donations. May not be combined with any other 
offer. Only at participating locations.
Visit your local BioLife center to donate.
3050 Great Northern Ave., Missoula, MT 59808 • 406.721.2584 
www.biolifeplasma.com
67007- 3005
(406) 215-2225
www.missoulatherapy.com
andrew@missoulatherapy.com
 
  Anxiety
  Depression
  Relationship Issues
  Tramatic Brain Injury 
  Individuals 
  Couples
Accepting UM Student insurance and most other 
policies
Counseling and Psychotherapy
Arabic*
Azerbaijani
Bangla
Chinese*
Hindi
Indonesian
Japanese*
Korean
Persian*
Punjabi
Russian*
Swahili
Turkish
Urdu
CLS Languages
* Some previous language experience required
Apply for a full scholarship to study a critical language 
abroad next summer. www.clscholarship.org
The Critical Language Scholarship (CLS) program is a federally funded summer language 
program for American students at U.S. colleges and universities. CLS is a program of the 
U.S. Department of State’s Bureau of Educational and Cultural Affairs.
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CONCERT  REV IEW
DIG ITAL  D ISSECT ION
MELISSA LOVERIDGE
melissa.loveridge@umontana.edu / @mel_loveridge
Screaming Females’ femme-fronted punk rocks the Union Ballroom
‘Poppy.Computer’: a frightening reflection of vapid pop culture
ARTS+CULTURE
Screaming Females packed Missoula’s local music 
crowd into the Union Ballroom on Thursday night for a 
show that won’t soon be forgotten. Along with local bands 
mossmouth and Magpies and touring support Street Eat-
ers, Screaming Females brought femme-fronted punk to 
the masses. 
Magpies and mossmouth may have opened the show, 
but the show started in earnest when Street Eaters took 
the stage. 
“I was really impressed with mossmouth,” showgoer 
Kyle Kulseth, 32, said. 
Street Eaters were a tough act to follow. I was con-
cerned that they would be the best band at the show and 
was genuinely worried for Screaming Females’ sake. With 
only two members and a “fuck you” stage presence, the 
New Jersey band could have performed for hours. At one 
point the guitar player laid their guitar on the ground and 
played while standing above it; overall, their onstage en-
ergy was fantastic.
Screaming Females went on earlier than they were 
scheduled, which is almost unheard of in the Missoula 
scene. The New Jersey band released their first album, 
“Baby Teeth,” in 2006. Their live show brought tons of en-
ergy, a tiny mosh pit and enthusiastic punks from every 
scene in Missoula. 
“Screaming Females has been on my radar for years. 
Their live show is out of this world,” Kulseth said. 
Another attendee, Tiana Jessen, said she wished 
Screaming Females would have played longer. The band 
immediately began to pack up after their last song and told 
the cheering audience more than once that they weren’t 
playing an encore. 
“It was short!” Jessen said about the show. 
The show was so raucous, and packed enough people 
into the room, that several audience members mentioned 
they were worried about the dance floor’s structural integ-
rity. Many could feel it move under their feet.
Camp Daze organizer Nickolas Hawksley said Scream-
ing Females’ agent reached out to him during the summer 
to set up the show. 
“He let me know they would be passing through,” 
Hawksley said. “I knew they were somewhat of a cult 
punk band and that people were really into them. So I de-
cided to book the show. We had just about 100 people show 
up. I’m really glad KFGM and the Union are into hosting 
shows up there [in the Ballroom] because it’s a great place 
and can be utilized in so many ways.”
Guitarist and vocalist Marissa Paternoster jams to a song during the second 
half of her band Screaming Females’ set at the Union Club ballroom Oct. 12.
PHOTO DAN FRANZ
It’s no surprise to anyone that the internet is weird. And it 
doesn’t get much weirder than pop artist Poppy.
The eerie and irreverent Internet oddity is a product of You-
Tube, where she and her creative partner Titanic Sinclair have 
posted over 250 videos since they started in 2015. Many of their 
videos have over a million views. Most feature Poppy in an all-
white room, repeating simple, unsettling phrases while staring 
into the camera. She wears high fashion ensembles in muted cot-
ton-candy pastels and interacts only with a mannequin named 
Charlotte, human figures in body suits, a plant or Sinclair himself. 
The performance art vibe is strong in everything about Poppy’s 
meticulously-crafted look, and her long blonde hair and blank 
brown eyes give her a doll-like appearance. 
It sounds bizarre. And it most assuredly is, but there is some-
thing about Poppy that draws millions to analyze her every online 
move.
Her unique appeal can best be seen in “My Style,” a highlight 
JESSICA SHELDAHL
jesicahazel@gmail.com / @jesicahazel
from her new debut album, “Poppy.Computer.” “Poppy is an ob-
ject,” she deadpans in unison with Charlotte. “Poppy is your best 
friend. Poppy will break your neck. Poppy will be your pet.” 
Poppy’s music is influenced by J-pop and K-pop, both of which 
are reflected in the sugary production of songs like “Moshi Moshi.” 
All of the tracks on “Poppy.Computer” combine fast-paced beats 
and repetitive, simple lyrics that make you want to dance. The 
lyrics hold little ostensible depth, but while Poppy’s message may 
seem indecipherable, this is perhaps her biggest statement. There 
is no meaning to popular culture, only the careful development of 
hollow personas.     
The performance artist has been so effective in the past that 
some of her fans have come to worry for her safety. They interpret 
the videos as digital cries for help from Moriah Rose Pereira, the 
real 22-year-old woman behind the blonde character. Pereira keeps 
her personal life very discreet, disconnecting her reality from the 
Poppy persona. This adds to Poppy’s mystery and supports the 
idea that Poppy is more performance art than pop artist.   
Poppy and Sinclair won Breakthrough Artist at the Streamys 
(the internet’s version of the Emmys), a category that included big 
names like 21 Savage, Marian Hill and Zara Larsson. The pair 
walked the red carpet with Sinclair pulling Poppy, enclosed in a 
glass box, to “protect her.” When asked who made her dress, Pop-
py and Sinclair claimed they had simply found it. Poppy glanced 
over her shoulder for Titanic Sinclair’s approval before making her 
short and strange acceptance speech, rife with product placement 
and ending with, “The president is bad.” 
And this is all to say nothing about Poppy’s legitimate music 
videos. Her music, for the most part, lacks the unnerving quality of 
her more bizarre videos but it draws from the stereotypes she and 
Sinclair poke fun of on Youtube. 
Her music videos reflect the general aesthetics of the sketches, 
but the pop music makes them much less frightening and trendier. 
Garish 1980s-style colors and technology feel futuristic and “cool” 
in Poppy’s context. The stripped-down sets usually include televi-
sions and focus on a few key visuals repeated ad nauseum. Repe-
tition is key with Poppy. 
And the things this carefully-crafted marionette says are sim-
ple, surface statements. In our modern image-focused society they 
are somehow presented as profound. Poppy is a product, strange 
but beautiful. Her big blank eyes serve as shallow mirrors into the 
world of popular culture. Maybe that’s why she’s so frightening.
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A small group of close friends huddled together in a 
small basement on Brooks Street Thursday night to cele-
brate the completion of the first edition of “Brine Zine,” 
an independent magazine to be distributed at locations 
around Missoula. 
The pre-release celebration included drinks, live music 
and readings of selected stories and articles that would be 
featured in the magazine. 
“Brine Zine” co-creators Tess Fahlgren and Halisia 
Hubbard said the magazine is the result of a pairing of 
the minds.
“I had been drinking too much coffee and I texted Tess 
that I’d always wanted to do kind of a magazine-style con-
tributor-zine,” Hubbard said. “Tess has a really good atti-
tude and just said, ‘Yeah let’s do it.’”
According to Hubbard, their mission statement is about 
“being salty people,” giving the zine its name. But instead 
of focusing on negativity, Hubbard and Fahlgren would 
like to use snark to inspire productivity. “Brine Zine” is 
about uniting and strengthening the small music and art 
scene in Missoula, they said.
“We both already had an interest in zines so this just 
kind of came together,” Fahlgren said. “But I think the 
bottom line of this specific zine is about the art communi-
ty. Keeping it strong, keeping it alive.”
Fahlgren is a freelance writer who also works as the 
teaching artist for the Art Mobile of Montana.
Hubbard is currently in her fourth year at the Univer-
sity of Montana, where she is majoring in journalism and 
earning her Bachelor of Fine Arts degree. 
An overstuffed schedule is strangely something that 
makes creating the zine more worthwhile, Hubbard said.
“That’s what makes this special for me though. It’s 
something that I’ve always wanted to do,” she said. “I am 
at my busiest I’ve ever been right now, and we’re still do-
ing it. That shows that you really care about something.”
The zine’s origin came about spontaneously one Au-
gust afternoon, inspiring Hubbard to post about it on 
Facebook, where the idea was recieved positively. The 
next step for the zine’s creators was forming a Facebook 
group and inviting those who were interested.
“We set deadlines immediately, and I think that was 
really helpful,” Fahlgren said. “We also just have a lot of 
really awesome friends who are writers and illustrators.”
The magazine incudes a variety of articles and draw-
ings. “Brine Zine” even has its own horoscopes and a 
Blood, sweat and tears poured into the creation of salty “Brine Zine”
IND IE  VOICES
LIAM KESHISHIAN
liamkerr51@gmail.com / @liamkeshishian
“Brine Zine” contributor Emily Johnson (right) reads her article entitled "What to do instead of scratching your shingles rash," to an audience of close friends 
and contributors in a crowded basement Oct. 12. Johnson was the second of six people who read their stories to the group that night.  
PHOTOS LIAM KESHISHIAN
“Brine Zine” co-creators Tess Fahlgren (left) and Halisia Hubbard look 
over their articles and discuss future ideas during the magazine's release 
party Oct. 12. Both wrote and illustrated a portion of the magazine, and 
the two plan to make it a seasonal publication.
comic. Hubbard and Fahlgren also personally submitted 
material for the first issue.
Every contributor to the magazine did so on their own 
time and without pay.
“I think it was close to 17 people [who contributed],” 
said Fahlgren. “There were five writers, and every single 
person who wrote got their own illustrator as well.”
Fahlgren and Hubbard are especially proud of an inter-
view with Rachel Patrie, a Missoulian well-known in the 
local art world, in which she talks about being her best self 
and doing what she can to give back to the community.
They plan to screen print around 100 covers with a 
much larger quantity being printed on lower quality pa-
per for wider distribution. There are also plans to print 
new issues seasonally. Hubbard and Fahlgren hope to 
have them available at a variety of stores around Missou-
la, including Ear Candy Music, Shakespeare and Co. and 
Fact and Fiction.
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LUCAS AILPORT
lucas.ailport@umontana.edu / @lucas_ailport
What happened to Griz volleyball’s hot start?
Takeaways from the Champions Center
visions in the Big Sky and Montana is in last place in the 
North Division. 
Montana has a hitting percentage of .160, which is 10th 
in the Big Sky. Its opponents are averaging a hitting per-
centage of .221 against them, 9th in the Big Sky. 
Despite the team’s struggles, Montana still looks like 
a team who wants to compete. Losses sometimes make 
it hard to stay together, but for the Grizzlies, the losses 
don’t knock chemistry. 
 “We’re just frustrated because we know we have 
chemistry and it’s just hard that it wasn’t clicking in the 
games. The losses have made us more hungry, they have 
made us want to work more in practice,” junior and out-
side hitter Silerolia Gaogao said.
Lawrence said sometimes you may lose a little confi-
dence and begin questioning your abilities. Herself and 
the coaching staff have been working to rewire the think-
ing of the players to where they are helping out with each 
others mistakes and problems instead of getting into 
their own heads. 
Conference play has so many different components 
other than the actual match itself such as rivalries.
Montana played its biggest rival Montana State Uni-
versity on Saturday, September 30. MSU defeated Mon-
tana in three straight sets, which resulted in the Grizzlies 
fourth straight Big Sky loss. 
From the massive new weight room to the profession-
al-level locker rooms, Montana’s new Washington-Grizzly 
Champions Center lives up to the hype. 
New restrooms and concession stands will open on the 
southwest corner of the stadium, but the center is strictly 
for the use of athletes. (Football walk-on tryouts start in the 
spring, by the way).
Grizzlies strength and conditioning coach Matt Nichol-
son led a tour of the new digs to media members last Friday 
morning. 
The tour started with a peek into the five new team 
meeting rooms. The football team’s space, dedicated to the 
1995 national championship team, is by far the largest of the 
five. Decked out in copper and gold, the room overlooks the 
northeast section of Washington-Grizzly Stadium. Before 
now, the Griz used lecture halls on campus to fit the 90-some 
players. 
Nicholson’s new home, the 19,400 square-foot Athletic 
Performance Center weight room, drew the most oohs and 
ahs from media members. 
A 60-yard turf sprint track is suspended above 20 weight 
racks and Olympic platforms with a view of Hell’s Canyon 
through the marquee glass face of the building. Nicholson 
said while the program attempted a “minimalist approach” 
for the weight room, athletes will find everything they could 
possibly need to train. 
The weight warehouse is complemented with a nutrition 
bar, charging stations and cubbies. 
The shiny new locker room will be the first stop for new 
recruits. Complete with 118 individual lockers, four couch-
es and four TVs, it easily measures up to some NFL locker 
rooms. Some donors shelled out $10,000 to sponsor a locker 
and have their name dawned on a plaque on the respective 
locker. 
Friday’s tour was the first and probably only chance I’ll 
ever get of checking out the $14 million facility. That is at least 
until coach Bob Stitt finally realizes my potential and brings 
me on as a flanker. I’ve still got four years of eligibility. 
nicholas.puckett@umontana.edu
 @puck_nick
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Montana volleyball head coach Allison Lawrence said 
at the beginning of the season that she wanted the team 
to focus on gaining momentum and finding a rhythm go-
ing into conference play. The Grizzlies have yet to find 
that focus as the team sits in the basement of the the Big 
Sky Conference.
The Grizzlies are 1-7 in Big Sky play and 6-15 overall. 
In four sets, Montana was able to bag its first Big Sky road 
win in nearly two years against Weber State in Ogden, 
Utah on Oct. 7 and snapped a ten-game losing streak.
“I think the frustrating part for us was when we got 
to conference play it felt like as a team we took a step 
backwards with how we had been executing in the pre-
season,” Lawrence said.
Montana had its best start in years, jumping out to 
a 5-3 record and beating teams like Long Beach State, 
which has won national championships in volleyball. 
The Griz already have more wins than last season. But 
since the hot start, Montana is just 1-12.
The team has a little over a month to turn things 
around and get going in the right direction, as Big Sky 
tournament play begins November 16. There are two di-
“Before the Weber (State) and ISU (Idaho State) trip I 
felt like we had our best week of practice and that was 
after the loss to MSU which feels awful. You lose your 
biggest rivalry game of the year and that’s tough having 
to go back home after that, but we’re resilient,” Lawrence 
said.
Northern Colorado University’s Jadyn McCartney hits the ball toward two Lady Griz 
blockers during the second set at the Adams Center on Oct. 13. Montana lost to 
Northern Colorado 0-3. PHOTO TATE SAMATA
NEWS
It was inevitable that most of the crowd would leave at half-
time of Montana’s home game against Eastern Washington. That’s 
just how things go at Washington-Grizzly Stadium. 
Fans stretch their legs, meander outside and pound beers to 
prepare for the second half. Staying inside and staying dry is a 
tough sell for Montana fans, especially during a Saturday night 
game. 
Fans at the Eastern game, though, succumbed to their thirst a 
little early. By the time Gresch Jensen heaved an arching, 45-yard 
Hail Mary touchdown pass to Justin Calhoun with seconds left in 
the half, close to 10,000 fans had left. Most didn't come back until 
Eastern had tied the game up midway through the third quarter.
“It was pretty sad, actually,” said Brandon Furr, a junior who 
watched from the student section. “The Griz got the ball back 
right before half, and everyone just assumed they would run out 
the clock, and everyone left.”
The halftime attendance dip has become a necessary burden 
to bear. With no alcohol to be found inside the stadium, almost 
half of Montana’s 25,000-some fans flock to tailgates to presum-
ably binge drink during the 20-minute break. 
Selling beer inside the stadium would curb this exodus. In a 
Twitter poll, 86 percent of fans said that selling beer would mo-
tivate them to stay in at halftime. The stadium currently serves 
alcohol in the luxury seating area on the stadium’s east side, but 
general beer sales are not permitted.
The biggest concern Athletic Director Kent Haslam presented 
for selling beer inside the stadium was the thought of keeping 
25,000 fans inside the stadium for virtually the entire length of a 
four-hour game. Selling beer, he said, would likely eliminate the 
stadium’s exit-and-re-entry policy. 
Ryan Martin, an assistant athletic director in charge of busi-
ness operations, agreed with Haslam that the thin halftime crowd 
lets the stadium “breathe.”
“What you see with a lot of stadiums that offer beer, a lot of 
people stay in, which is fine for them. Our infrastructure can’t 
handle that,” Martin said. “Those concourses were built for much 
smaller stadiums. If people stayed in because they wanted beers, 
you could have a potential problem with bathrooms and con-
course space.”
The $3,000 to $7,000 profit the Grizzly Scholarship Association 
receives from beer sales outside the stadium would likely feel the 
heaviest blow. The GSA raises scholarship funds for student-ath-
letes. Tailgating may suffer, though it’s unlikely that there would 
be a dramatic drop in reserved spots, of which the athletic depart-
ment nets roughly $40,000 per year. 
“Obviously they want to make money but mostly it’s about 
providing a good gameday atmosphere so they can sell tickets,” 
Martin said. “We talk all the time about the secondary experience 
… that’ll help define whether or not you come back. Tailgating 
is probably the biggest influence on that secondary experience.”
Of course, fans leave their seats at halftime to use the restroom. 
Permitting exit and re-entry alleviates restroom traffic, but it hard-
ly seems that fans choose to venture to the parking lot to use a 
portable toilet. 
“I would be concerned with the idea of keeping the stadium 
closed at halftime,” Haslam said. “Logistically it’d be a tough 
thing to do.”
Athletics pays the Adams Center $115,000 per season for con-
cession revenue rights at Washington-Grizzly Stadium. Athletics 
then receives 30 percent of the concession revenue based on an 
attendance of greater than 19,000 people. Last year, that number 
neared $115,000 for a net of $0.
“In theory, if we do a good job, we’ll make some money,” Mar-
tin said. 
Stadium beer sales would require significant overhaul of the 
stadium’s policies and would need approval from the athletic de-
partment, UM Dining and the University administration. 
On top of the bureaucratic hurdles, Haslam expressed the ba-
sic desire to keep football games fan-friendly.
“Part of it is the political side of it and the idea that this is a 
collegiate athletic event and a good number of those participating 
aren’t old enough to be drinking alcohol,” Haslam said. 
College football has an age-old marriage with drinking, and 
tailgating emerged over the years as a compromise to traditionally 
dry stadiums. 
But more and more stadiums across the country are reversing 
these policies. Close to 80 Division I schools sell beer in stadiums, 
including Big Sky Conference teams North Dakota, Northern 
Colorado and Portland State. West Virginia, Ohio State, Texas and 
Penn State have reported lower rates of binge drinking from fans 
as a result of beer sales. 
Furr speculated that Montana could enjoy similar success.
“Instead of getting as drunk as you can at halftime or before 
the game, you can go to a beer garden and enjoy a couple Bud Lites 
back at your seat and enjoy them while you’re watching the game 
instead of having to slam Bud Lites within reasonable time to get 
back into the stadium,” he said.
Would beer sales slow UM’s halftime attendance dip?
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